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FG ER LIKA NATTURAN

i SUMAR LJIOSMYNDABPI OLAFUR ELIASSON MYNDLISTARMADUR iSLENSKA JOKLA UR LOFTI LiKT OG HANN GERPI | VERKI SiNU JOKLA-
SERIUNNI FYRIR RETTUM TUTTUGU ARUM. HANN SEGIR MUNINN SLAANDI; JOKULSPORPARNIR HAFI HORFAD VERULEGA OG RUMMAL
JOKLANNA MINNKAD. OLAFUR VARAR PO VID HRADSLUARODRI; LOFTSLAGSBREYTINGUM VERDI BEST MATT MED ROKRZADU 0OG JA-

KVADU HUGARFARI.

Myndir: Olafur Eliasson  Texti: Orri Pall Ormarsson orri@mbl.is

Utsynid er engu likt tr vinnustofu Olafs Eliassonar 4 efstu heed Marshallhtssins vestur &
Granda en par dvelst hann jafnframt pegar hann er 4 Islandi; sundin bl4, héfnin, Esjan,
midbzerinn og ténlistarhtsid Harpa { sinu finasta pissi en pvi tengist Olafur ad sjalfssgdu
6rofa béndum, hann hannadi glerhjipinn sem umlykur bygginguna dsamt Henning Larsen
arkitektum. Pad er { morg horn ad lita hja listamanninum; hann er nykominn dr joklaflugi
og von er 4 godum gestum til kvoldverdar en Olafur gefur sér pé tima til ad taka & méti okk-
ur Ragnari Axelssyni ljosmyndara til ad segja okkur fra nyjasta verkefni sinu. Hann er
sumsé ad taka loftmyndir af somu joklum 4 Islandi og hann gerdi fyrir réttum tuttugu ar-
um; verk sem vakti mikla athygli 4 sinum tima og mun ad likindum ekki vekja minni athygli
ntna - enda er mikid vatn runnid til sjavar fra pvi Olafur beindi linsunni sidast ad jokl-
unum. I békstaflegri merkingu.

Bast natttrunni sterkari bondum

»Seint 4 tiunda dratugnum hafdi ég verid ad mynda alls kyns bryr, fossa, einstaka kletta
og steintegundir,* atskyrir Olafur spurdur um upprunalegu Joklaseriuna. , g gerdi petta
ad mestu 4 gonguferdum og margar af pessum ljosmyndum tengdust ferdalogum yfir land-
sveedi, stigum og génguleidum. i peim skilningi hverfdist verkefnid einnig um pad hvad
gangan tok langan tima. Med timanum bast ég nattirunni sterkari bondum og fér ad horfa
4 hana i vidara samhengi. Fyrsta verkefnid sem spratt upp tr pessari afstodu var Jokla-
serfan, par sem ég byrjadi 4 pvi ad leigja flugvél til ad ljésmynda jokla 4 Islandi arin 1998
og 1999. Eg reyndi ad nd sem flestum joklum og { fjérum eda fimm ferdum t6kst mér ad
mynda 42 peirra.“

Ahugi Olafs 4 nattérunni hverfdist upphaflega um fegurd hennar en med timanum heill-
adist hann meira af kerfunum sem hin hefur ad geyma og vistkerfinu yfirhoéfud. ,,Fyrir
tveimur arum eda svo datt mér { hug ad endurgera Joklaseriuna vegna pess ad allir eru ad
tala um breytingarnar sem eru ad verda 4 joklunum og hafisnum 4 nordurslédum.“

I sumar var syning & verkum Olafs, In real life, opnud { Tate Modern-gallerfinu i Lund-
Unum og upphaflega setladi hann ad vera biinn med serfuna fyrir pann tima en nd verdur
henni baett vid syninguna { endadan névember. Syningin verdur einnig sett upp { Hafnar-
hisinu i Reykjavik um likt leyti. ,Eg gat ekki byrjad ad mynda pegar ég setladi mér vegna
bess ad ég vard ad bida eftir pvi ad snjérinn bradnadi svo ég gaeti séd joklana almennilega.
Markmidid var ad gera alveg eins serfu, pannig ad ég vard ad vera polinmédur.

Olafur getur ekki leynt eftirveentingu sinni vegna pessa verkefnis. ,, Petta er mjog spenn-
andi og myndatakan um bord i flugvélinni minnti mig 4 pad hversu magnad halendi Islands
er. Sérhver pollur hefur sinn eiginn lit. Gud minn gédur, hvad pad var geggjad ad fljuga

parna yfir.“
Undrandi og sjokkeradur

Olafur er af islensku foreldri en 6lst upp i Danmorku. Spurdur hvenaer hann hafi upp-
gitvad halendi Islands svarar hann:

,JFadir minn, Elias Hjorleifsson mélari, og gédvinur hans, annar malari, Gunnar Orn,
ferdudust mikid um landid en pé meira & sveedinu milli hélendisins og laglendisins, ekki sist
i gljafrunum, par sem peir voru miklir expressjonistar. Sjalfur ferdadist ég mikid um landid
sem unglingur og féll snemma fyrir st6dum 4 bord vid Sprengisand og Geysi, ad ekki sé tal-
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I AM NATURE TOO

THIS SUMMER, ARTIST OLAFUR ELIASSON PHOTOGRAPHED ICELANDIC GLACIERS FROM ABOVE LIKE HE DID TWENTY YEARS AGO IN HIS
WORK THE GLACIER SERIES. HE FOUND THE DIFFERENCE STRIKING; THE GLACIER TONGUES HAD BECOME CONSIDERABLY SHORTER AND
THE OVERALL VOLUME OF THE GLACIERS HAD DIMINISHED. HOWEVER, HE WARNS AGAINST A FEAR-BASED NARRATIVE, AS CLIMATE
CHANGE SHOULD BE TACKLED THROUGH DEBATE AND WITH A POSITIVE FRAME OF MIND.

Photos: Olafur Eliasson  Text: Orri Pall Ormarsson orri@mbl.is

The view is breathtaking from Olafur Eliasson’s studio in the Marshall Building in
Grandi, Reykjavik, where he stays when he is in Iceland; the Faxafléi bay, the harbour,
Mt. Esja, the city centre and the concert hall Harpa in its Sunday attire. The latter
building is strongly associated with Olafur, who, together with Henning Larsen Archi-
tects, designed the glass facades that cover it. It has been a busy day for the artist, who
has just returned from a glacier flight and is expecting guests for dinner, but he still
finds the time to meet myself and photographer Ragnar Axelsson and tell us about his
most recent project. Olafur is taking photographs of Icelandic glaciers from the air just
like he did twenty years ago; a photo series that received a lot of attention at the time
and will probably turn no fewer heads this time around — since much water has passed
under the bridge since Olafur last turned his lens on the glaciers. Literally.

More intimate with nature

“In the late nineties, I had already been documenting various bridges, waterfalls,
special rocks and minerals,* Olafur explains when asked about the original Glacier ser-
ies. “It was mostly done during hiking trips, and a lot of these photographs had to do
with movement over land, paths and hiking routes. In that sense it was also about the
slowness of walking. Gradually, I became more intimate with nature but also started
looking at it in the larger perspective of things. The first series to develop out of this
stance was The glacier series, where I started by renting an airplane to take photos of
glaciers in Iceland in 1998 and 1999. I tried to reach as many glaciers as I could, and
over four or five trips I captured 42 of them.

Olafur’s interest in nature was originally based on nature’s beauty, but as time pas-
sed, he became more enchanted with the systems of nature and ecology in general. “A
couple of years ago, I came up with the idea to do The glacier series again, because eve-
ryone is talking about how much the glaciers and the polar ice in the Arctic are chang-
ing.*

This summer, Olafur’s exhibition In real life opened at the Tate Modern gallery in
London and he originally intended to finish the series before that, but now it will be
added to the exhibition at the end of November. The series will also be exhibited at
Hafnarhus in Reykjavik around the same time. “I couldn’t start photographing as early
as I wanted because I had to wait for the snow to melt before I could see the glaciers
properly. The aim was to do the exact same series, so I had to be patient.”

Olafur cannot hide his enthusiasm for the new series. “It’s very exciting and the
photo sessions in the airplane reminded me how amazing the Icelandic highlands are.
Every little bit of water has a different colour. My God, it was amazing to fly up there.“

Surprised and shocked

Olafur was born to Icelandic parents but grew up in Denmark. Asked how and when
he discovered the Icelandic highlands, he responds:
“My father, Elias Hjorleifsson, was a painter and his good friend, another painter,
Gunnar Orn, travelled the country a lot, but they were more in the area between the
lowlands and the highlands, typically the canyons, as they were very expressionistic. I
did a lot of travelling myself as a teenager and quickly grew fond of places like Sprengi- 35
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Rétarjokull, 1999.

Rétarjokull Glacier, 1999.

ad um Landmannalaugar, par sem ég fér i mina fyrstu hdlendisgongu fimmtan ara gamall.
Sidar for ég ad ganga a Snaefellsnesi, 1 Lonséraefum og fleiri fallegum stédum.“

— Ad hverju hefurdu komist 1 pessari lotu vid ad mynda joklana?

,Eg hafdi augljéslega ahyggjur vegna pess ad { jardfraedilegu samhengi eru tuttugu ar
eins og nanésekinda. Fyrir vikid var alveg eins vist ad engar breytingar hefdu att sér stad.
Satt best ad segja var ég ad vonast eftir smaveegilegum breytingum en 4 daginn kom ad
peer voru svo miklar ad ég idrast pess n ad hafa ekki gert adra serfu fyrir tiu &rum. Eg er i
senn undrandi og sjokkeradur. Jokulspordarnir hafa ekki adeins breyst i peim skilningi ad
beir hafa horfad til muna heldur hefur heildarrtmmaél joklanna einnig tekid breytingum,
minnkad. Eg tok mjog fljott eftir pessu vegna pess hvad pad var erfitt ad f4 myndirnar til
ad passa. Fjollin beggja vegna jokulspordanna virkudu mun heerri, sem fékk mig til ad
efast um ad ég veeri 4 réttum stad pegar ég horfdi 4 gomlu myndirnar. Pad er ekki eins og
liklegt veeri ad fjollin hefdu haekkad. Pad var sldandi ad verda vitni ad pessu. Annad sem
kom mér 1 opna skjoldu var hversu stédugt allir joklarnir hafa minnkad; verulega hefur
dregid tr peim. Tékum Hofsjokul sem deemi, en hann er 1 1.765 metra har. Aotti ekki jokull-
inn ad bradna hesegar par uppi? Par var alltént kaldara ad taka myndirnar.“

Er ég naegilega abyrgur?

— Hvad finnst pér um petta?

,Nytt skeid er augljoslega runnid upp i samskiptum manns og loftslags. Hvad finnst mér
um pad? Tilfinningar minar eru ordnar partur af tilfinningum almennings. Eg er ekki fré
pvi ad ég hafi vanmetid neydina, pannig ad ég velti eftirfarandi spurningu itrekad fyrir mér:

Er ég naegilega abyrgur? Sennilega snyst petta ekki lengur um hvad mér finnst. Pad er
timi til kominn ad umorda spurninguna ,,hvad finnst mér?“ og spyrja i stadinn: ,,Hvernig &
ég ad bregdast vid?“ Eins og vid 61l vitum pa skipta adgerdir sképum en ekki tilfinningar.
Ad finnast eitthvad eda hugsa um eitthvad dugar ekki lengur. Pad leidir okkur ad spurning-
unni: Hvers konar adgerdir duga? Ad gera sma er gridarlega mikilvaegt, geeti vel verid pifa
sem veltir pungu hlassi. 1 6llum minum verkum skoda ég fjarleegdina milli panka og gjorda
og 6ll litlu skrefin par 4 milli. Vid liftum & timum par sem naudsynlegt er meta allt sem vid
gerum Ut fra framtidinni. Pad er 4 svig vid hugarfar minnar kynslédar — vid hofum byggt
allar okkar gjordir 4 fortidinni. Eg meina, vid stondum 4 herdum f6lks sem ruddi brautina
og kom okkur hingad. Allt sem vid vitum, 61l okkar menntun, byggist 4 pvi sem einhver
gerdi 1 fortidinni. A sinn hatt er betta thaldssamt; 6rugg og alls ekki dhaettusaekin leid til ad
proskast. Nema hvad nt hefur komid 4 daginn ad fortidin hafdi 4 rongu ad standa; f6lki
vard 4 1 messunni. Raunar itrekad. Tokum jardefnaeldsneyti sem daemi en pad er um 175
ara gamalt. Vid h6foum hundrud milljéna lifefna 4 jordinni og 4 sektindubroti jard-
freedilegu samhengi hefur okkur tekist ad klidra malum.“

Olafur er spenntur fyrir pvi ad nota framtidina til ad leida nitimann en um leid hafa svig-
ram fyrir drauma og gefa imyndunaraflinu lausan tauminn. ,Margt af pessu hverfist um
endurstillingu; ad nota ekki meginreglurnar, tungumalin og stjérnmalakerfin sem vid
bekkjum. Vid purfum ad 6llum likindum lika 4 nyju lagakerfi ad halda fyrir allt sem lifir og
nyja utfeerslu 4 regluverkinu. Eftir ad seinni heimsstyrjoldinni lauk settu Sameinudu pj6d-
irnar nyjar vidmidunarreglur vardandi mannréttindi og komid hefur 4 daginn ad okkur
skjopladist ad 6llum likindum vardandi eitt veigamikid atridi; ég geri mér grein fyrir pvi ad
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Detail of The glacier series, 1999/2019
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sandur and Geysir, not to mention Landmannalaugar, where I had my first hike at
fifteen. Later I started hiking in Sneefellsnes, Lonsoraefi and other beautiful places.

— What have you discovered this time around photographing the glaciers?
“Obviously I was worried, because in geological time, twenty years is usually like a
nanosecond. Therefore, there could very well have been no change at all. To be honest,
I was hoping for a little bit of change but actually it turns out that the change is so big
that I now regret not doing another series ten years ago. I'm surprised and shocked at

the same time. Not only have the glacier tongues changed in terms of becoming a lot
shorter, but the overall volume of the glaciers has changed as well, diminished. I not-
iced this quite early on because it was so difficult to get the pictures to fit. The mount-
ains sticking up on either side of the glacier tongues looked a lot larger, making me
wonder, looking at the old photos, if it was the right spot. It’s not like the mountains
were likely to have grown. It was shocking to discover this. Another thing that surpr-
ised me is how consistently the glaciers have all become smaller; they have decreased a
lot. For example Hofsjékull, which is located at 1,765 meters. Shouldn’t the glacier be
melting slower up there? It certainly was colder taking the photos.“

Am | responsible enough?

— How does this make you feel?

“Obviously the relationship between humans and the climate has entered a different
age or time. How does that make me feel? My feelings have become a part of a civie
feeling. I feel that I might have underestimated the urgency, so I'm constantly facing

© 2019 Olafur Eliasson

the following question: Am I responsible enough? Probably it’s no longer a question of
how I feel. The time has come to turn the question, ‘how do I feel’ into ‘how do I act?
As we all know, acting makes a difference but feeling doesn’t. Feeling or thinking isn’t
enough anymore. That leads us to the question: What type of activity is enough? Doing
a little is incredibly important and maybe a foot in the door for doing more. In my
work, I consider the distance between thinking and doing and all the small steps in bet-
ween. We live in a time when we have to organise present activities from the perspect-
ive of the future. That is contrary to my generation’s thinking — we have organised all
of our activities based on the past. I mean, we stand on the shoulders of people who
paved the way to where we are now. Everything we know, every notion of education, is
based on what somebody did in the past. In a way this is conservative, a safe low-risk
way of evolving. But it now turns out that the past was actually wrong; people made
mistakes. A lot of them, actually. Let’s take fossil fuels for instance, which are about
175 years old. Imagine that we had hundreds of million years of biomaterial on the
planet and then in a tiny split second of geological time we have messed up the whole
thing.“

Olafur is curious about using the future to guide the present and also to be able to
dream and imagine. “A lot of this has to do with re-engineering, not using the princ-
iples, the languages and the political systems we know. We probably need a new leg-
islative system as well for living things and a different application of the rule of law.
After World War II, the United Nations made a new human rights guideline and as it
turns out, we were probably wrong on one massive thing; I realise that animals and the
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Flaajokull, 1999.

Flaajokull Glacier, 1999.

skepnurnar og planetan voru ekki efst 4 baugi i ordraedu eftirstridsaranna en vid hefoum
eigi ad sidur att ad tryggja skepnum og jordinni sjalfri grundvallarréttindi.”

Umdeild réttindi

Listamadurinn gerir sér fulla grein fyrir pvi ad pessi peeling er ekki 6umdeild. ,, Tokum
hvali sem daemi. Mér er j6st ad umdeilt er ad dthluta peim réttindum vegna pess ad peirri
hugmynd hefur lengi verid haldid 4 lofti af jadarhépum rétteekra greeningja. En peir
reyndust 4 hinn béginn hafa 4 réttu ad standa. Vid mennirnir eigum ekki lengur ad ganga
ut fra pvi sem visu ad vid séum 4 einhvern hatt utvalin, mikilveegasta tegundin 4 pessari
jord. Fjolmargir hafa haldid pessu fram ad undanfornu, f6lk sem var adur 4 jadri fraeda-
samfélagsins — svo sem James Lovelock, Lynn Margulis og Bruno Latour - en er ni farid
ad vekja meiri athygli. Allt { einu hefur visindaménnum tekist ad leggja fram gogn sem
reynst hafa mikilvaeg. Pegar upp er stadid voru pau framsyn og verndudu skepnur med
virdingarverdum heetti.“

Hann brosir til Ragnars, RAX, sem er vidstaddur vidtalid. ,,Pegar RAX kvedst aldrei
hafa skotid isbjorn 4 Graenlandi vegna pess ad hann vill gaeta hlutleysis gerir pad hann ad
hugsjénamanni um leid. Eg vidurkenni ad ég 4ttadi mig ekki 4 pessu 4dur. Pegar ég var
yngri leit ég svo 4 ad ekki yrdi hréflad vid nattirunni; mér veeri fyrirmunad ad skada hana.
Niina parf ég ad endurskoda p4 afstodu. Eg er ekki 4 neinn hatt aftengdur néttirunni og
allt sem ég geri hangir saman og er ekki fyrir utan mig heldur inni i mér. Eg er lika nattur-
an. Eda nattaran er lika menningin. T peim skilningi purfum vid ad tileinka okkur nyjan
grundvallarskilning 4 kerfinu sem vid btum vid.*

Hann bendir 4 kraftmiklar hreyfingar 1 félagsvisindum, nattaruvisindum og heimspeki,
folk 4 bord vid Donnu Haraway, Timothy Morton og fleiri. ,,Pau hafa verid ad endurgreina
hvada umbod vid hofum til ad spyrja vistfraedilegra spurninga.”

Hid ésynilega verdur synilegt

— Hvert er pitt hlutverk sem listamadur 1 61lu pessu?

,I anda pess hvernig RAX blaes mér i brjost er mitt hlutverk fyrst og fremst ad taka patt
f umrsedunni. Eg lit ekki svo 4 ad ég sem listamadur hafi einhverju sérstoku hlutverki ad
gegna 4 einhvern ,avant garde® eda 6tengdan hatt. Eins og hver annar ber mér ad vera
medt. Ef vid tokum 611 patt & borgaralegum grunni getum vid haft dhrif 4 heildarstefnuna,
stjérnmalamennina, einkageirann, stéru dkvardanirnar. Sem listamadur get ég audvitad
gert 6synilega hluti synilega og dsnertanlega hluti snertanlega. Eg get synt hluti i 6dru
samhengi, par sem peir virdast hafa fengid meiri vigt og pydingu. Listamenn tala tungumal
bar sem haegt er ad segja hluti sem annars er ekki haegt ad segja. Pad pydir ekki ad tungu-
malid sé betra eda mikilveegara en 6nnur tungumal. Bara 6druvisi. Listamenn eru 1 edli
stnu hluti af kritiskri rannsokn 4 pvi hvada grundvallarpydingu tilvist okkar hefur.

Hann gerir stutt hlé 4 méli sinu en heldur svo afram. JE g held ad vid séum ad vanmeta
ahrif menningargeirans. Pratt fyrir annmarka sina nytur hann merkilega mikils trausts {
samfélaginu, medan stjérnmalin eru 4 kafi { poptlisma, pjodernisstefnu og almennri mis-
beitingu dbyrgdar og valds og einkageirinn sveiflast fré einni fjairmalakreppunni til ann-
arrar gegnum sjalfhverft og hrokafullt &byrgdarleysi sinnar kapitalisku hugsunar. Ad pvi
s0gdu eru margir innan einkageirans ad syna meira frumkvaedi og leggja meira af mérkum
til frampréunar en opinberi geirinn. En pegar 6llu er 4 botninn hvolft tel ég ad menning-
argeirinn hafi margt fram ad feera i hinu stora samfélagslega samhengi. Hann er vett-
vangur par sem madur getur att erfid samtol um hluti sem madur getur annars ekki talad
um. M4 ég segja petta?“

Hann brosir.

Erfidar samraedur

,Hringbord nordursléda er af sama meidi. Vid verdum ad tryggja ad pad geri rad fyrir
agreiningi. Menn hafa enga dsteedu til ad koma saman ef peir eru pegar sammala. Undir
edlilegum kringumstzedum zetti pingid lika ad vera slikur vettvangur. Islendingar mega
vera stoltir af stjérnmalakerfi sinu, jafnvel p6tt madur tali helst ekki um pad 4 Islandi. T
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hruninu métmeelti almenningur fyrir framan alpingishisid. Flestum landsménnum pykir
pad sjalfsagt mal, sem pad sannarlega er ekki. Petta var magnad. Otrilegt. St hugsun var i
senn framsaekin og virk.“

— Pessi bladauki er helgadur nordurslédum 1 heild. Hvada merkingu hefur pad ord { pin-
um huga, nordurslodir?

,»Vegna stjornmaladhuga mins hefur ahugi minn 4 nordurslédum farid vaxandi 4 und-
anférnum arum. Sem deemi mé nefna ad ég hef &rum saman safnad rekavid, sem hefur
ferdalag sitt ad jafnadi { hafinu nordur af Russlandi. Mér er sagt ad eftir tiu til tuttugu ar
endi vidurinn 4 nordanverdu Islandi eda { Greenlandi eda Kanada. Petta vakti forvitni mina
4 hafstraumum, is, sjavarfollum og geedum rekavidarins, auk pess sem dhugi minn 4 Graen-
landi verdur stodugt meiri. Godvinur minn Minik Rosing, sem skapadi Ice Watch med mér,
er jardfreedingur og hefur kennt mér sitthvad um bradnun nordursléda. Nordvesturleidin
er til deemis ordin {slaus i seinni tid, pannig ad skip komast par { gegn. Sjalfur gerdi ég verk
fyrir MIT 1 Cambridge, Massachusetts, um nordvesturleidina og komst 1 leidinni ad pvi ad
bessi risavoxnu gdmaskip eru kniin hakolefnaeldsneyti, versta eldsneyti sem heegt er ad
hugsa sér. Petta snyst lika um havada enda valda skipin lika hljédmengun i undirdjtp-
unum. Eg hef verid ad hlusta 4 mjog dhugaverd hladvorp um petta, sérstaklega eitt fra
breska rikistatvarpinu, BBC.“

Talandi um nordurslodir pa kvedst Olafur hafa farid til Svalbarda ad vetrarlagi og attad
sig 4 pvi ad par verdur aldrei fullkomid myrkur. ,,Eg er ekki ad segja ad pad sé audvelt ad
gera sér grein fyrir pessu en ef madur leggur sig virkilega fram pa er madur aldrei algjor-
lega blindur. Ef vid leggjum okkur 61l fram sjaum vid alltaf stiginn.“

Eins konar dystépia

— Aftur ad joklunum. Visindamenn spé pvi ad allir jéklarnir 4 Islandi verdi horfnir innan
150 il 200 ara. Hvernig sleer pad pig?

,»Pvi er vitaskuld erfitt ad triia. Pad er eitthvad innilega dapurlegt vid pann spadém
begar ég nélgast petta i verkum minum. En vid verdum eigi ad sidur ad finna leid til ad tala
um framtidina 4 peim nétum ad morgundagurinn verdi betri en geerdagurinn. Til ad geta
gripid til adgerda verdum vid ad sja fyrir okkur bjarta framtio og rifa okkur upp tar
hraedsluordraedunni sem hefur pversfug ahrif pegar vid purfum ad treysta hvert 6oru. E g
skil vel ad hraedsluordraedan er vel fallin til midlunar, eins og til deemis 1 gagnadrifnum
fyrirlestrum Als Gores, fyrrverandi varaforseta Bandarikjanna. Pvi midur fara fjolmidlar
einnig oft illa med grundvallarabyrgd sina. Mogulega vegna pess ad erfitt er ad koma auga
4 hid jakveeda innan um alla eymdina. Eg skil pad svo sem; petta krefst skuldbindingar
fyrir lifstio.”

Olafur segir ad framhald pessarar hraedsluordrsedu um endalok heimsins geti verid
skadlegt. ,,Sogulega hefur 6tti studlad ad meiri thaldssemi og skorti 4 breytingum en fram-
synum, jakveedum og hugmyndum sem eru trausts verdar. Sjalfur er ég 4 pvi ad enda pott
heimildaséfnun min um jéklana 4 Islandi sé til marks um pad sem heimurinn hefur glatad,
b4 geti hiin um leid verid falleg. I minum huga er mikilveegt ad verk séu ekki bara falleg
heldur undraverd um leid. Eg hugsa pad sama pegar ég skoda verkin hans RAX; pad byr
fegurd 1 peim. Pad stafar birtu og yl fra peim og i peim skilningi eru pau mikilveeg vegna
bess ad pau styrkja okkur og gefa okkur von um framtidina. Vio megum ekki gleyma ad
treysta hvert 6dru.

Yngri kynslédirnar munu ekki bida eftir okkur

— Heldurdu ad audveldara sé ad koma pessum skilabodum & framfzeri vid yngri kynsléd-
irnar?

Adur en vid ndum ad méta eitthvad { sameiningu og bua til skilabod handa yngri kyn-
slé6dunum munu peer pegar hafa nad pvi. Medan vid sitjum hér hafa paer stadid upp og yt-
irgefid sveaedid. Pad er svo dasamlegt vid ungu kynslédina ad hin er ekkert ad bida eftir
okkur. Pau eru fullfeer um ad vega malid og meta og vinna pad afram upp 4 eigin spytur
vegna pess ad pad er 6trileg veerd yfir okkur sem eldri erum. Pad sem vid getum hjalpad
unga f6lkinu med er ad snda 6llum peirra draumum med hradi yfir i kerfi, politiskt, lagalegt
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planet were not playing a big role in that post-war narrative but still we should have
given fundamental rights to animal life and the planet in general.*

Controversial rights

The artist is aware of the controversy of this notion. “Let’s take whales for example. I
know that giving them rights is controversial because the idea has long been promoted
by a marginal group of green activists. But it turns out that they are right. We humans
should no longer assume that we are somehow chosen, the most important species on
this planet. There are a lot of people who have been saying this recently, who were
previously at the periphery of the academic world — people like James Lovelock and
Lynn Margulis and Bruno Latour — and today they are beginning to get more attention.
Suddenly the research scientists have provided data for turns out to be very valuable. It
turns out that they were progressive and were doing honourable things by protecting
animals.®

He then grins at Ragnar, better known as RAX, who is present during the interview.
“When RAX says he has never shot a polar bear in Greenland because he was being
passive, it turns out that he was actually being visionary as well. I admit myself that I
didn’t realize this before. When I was young, I thought nature was untouchable and out
of my reach; I couldn’t harm it in any possible way. Now I need to reconsider that also.
Nature is not disconnected from me at all and everything I do is interconnected and not
outside but inside me. I am nature too. Or if you like, nature is culture too. In that sense
we need a whole new fundamental understanding of the systems in which we live.“

He points out massive movements in social theory, natural sciences and philosophy,
with people like Donna Haraway, Timothy Morton and others. “They have been re-
examining the authority with which ecological questions are asked.“

Making invisible things visible

— How do you see your role as an artist in all of this?

“Much in the spirit in which RAX inspires me, I first of all see my role as being part
of the dialogue. I don’t think that as an artist I have a solitary role in a sort of avant-
garde or disconnected way. Like every person, I have a responsibility to participate. If
we can all participate on a civic level, we can influence the macro stuff, the politicians,
the private sector, the big decisions. As an artist I can of course make invisible things
visible, untouchable things touchable. I can show things in a different context, where
they appear to have gained more urgency and relevance. Artists speak a language in
which things can be said that otherwise cannot be said. That doesn’t mean it’s a better
or more important language. Just a different language. Artists are by nature part of a
critical enquiry into what existence means on a fundamental and deeper level.“

He pauses briefly and then continues: “I think we underestimate the importance of
the culture sector. Despite its shortcomings, it enjoys an interesting degree of trust
from society, whereas politics seem mired in populism, nationalism and general mis-
management of responsibility or authority, and the private sector is going from one fin-
ancial crisis to another through egotistical, arrogant capitalist lack of responsibility.
Having said that, I can see many people within the private sector taking more action
and initiative and pushing for more progressive things than in the public sector. But all
in all I do think that the culture sector has a lot to offer to greater society. It provides
spaces in which one can have difficult conversations about things you cannot talk about
otherwise. Am I allowed to say that?*

He smiles.

Difficult conversations

“The Arctic Circle Assembly is similar. We need to make sure that it actually allows
disagreement. There is no need for everybody to meet if they already all agree. Norm-
ally the parliament would also provide such a space. Iceland can be proud of its political
system, although you usually don’t say this in Iceland. During the recession, civic
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society demonstrated and stood in front of the Parliament building. Most Icelanders
think this is ordinary, but it certainly is not. It was amazing. Unbelievable. It was pro-
gressive, active, forward thinking.“

— This supplement is dedicated to the Arctic in general. What does that word mean to
you, the Arctic?

“Because of my interest in politics, I have become more interested in the Arctic in re-
cent years. For many years, for instance, I have collected driftwood, which typically
begins its journey in the ocean north of Russia. After ten or twenty years, I have been
told, the wood eventually ends up in the north of Iceland or in Greenland or Canada.
Because of this I became curious about the ocean currents, the ice, the tides and the
quality of the wood. And I have become more and more interested in Greenland. My
good friend Minik Rosing, with whom I created Ice Watch, is a geologist and he has
taught me a lot about the melting of the Arctic. The Northwest Passage, for example,
has become free of ice in recent years, enough so that it is navigable by ship. I did a
work of art for MIT in Cambridge, Massachusetts, about the Northwest Passage and
gradually came to understand that these massive container ships are fueled by high-
carbon fuels, really the worst fuel possible. There is also a noise issue, creating noise
pollution underneath the ocean. I have been listening to some very interesting podcasts
about oceanic life, particularly one from the BBC.“

Speaking about the Arctic, Olafur tells me that he also went to Svalbard during the
winter and realised that it is never really actually completely dark there. “I'm not say-
ing that it was easy to see, but it turns out that if you make an effort, we are never actu-
ally completely blind. If we make an effort, we can always see the path.”

A kind of dystopia

— Back to the glaciers. Scientists have predicted that all glaciers in Iceland will have
melted within 150 or 200 years. How does that strike you?

“Of course it is hard to believe. Addressing that in my artwork, there is something
fundamentally sad about it. But we need to find ways to talk about the future in which
we can imagine that tomorrow is better than yesterday. In order to act, we need to
envision a positive future and move away from the fear-based narrative, which is
counterproductive to building a sense of trust in each other. I understand that fear-
based narratives can be communicated very easily, as in a data-driven lecture by form-
er US Vice President Al Gore, for an example. Sadly the press also often mismanages
its fundamental and deeper responsibility. Maybe because it is very difficult to find
something positive among all the sadness. I can understand that; it takes a lifelong
commitment.“

Olafur argues that the continuation of this fear-based narrative about the end of the
world can be harmful. “In history, fear has created more conservatism and lack of
change than it has progressive, optimistic, confident and trust-driven ideas. I like to
think that even though my documentation of the glaciers in Iceland represents a loss to
our world, it is also very beautiful. For me it is important that the work isn’t just beauti-
ful but amazing as well. I think the same when I look at RAX’s work; it has this inhabi-
ted beauty. Glow or warmth comes from it and in that sense it is so important because it
gives us confidence and hope for the future. We must not exclude the trust-generating
positive way of addressing each other.“

The younger generations will not wait for us

— Do you feel it is easier to reach younger generations with this message?
“Before we get to articulating something together and creating a message to reach
out to the younger generations they have already got it. While we are sitting here, they
have stood up and left. The beautiful thing about the younger generation is that they
are not going to wait for us. They are able to address this issue and process it ahead all
by themselves because we are being unbelievably slow about it. What we can help the
young people to do is to quickly turn all their dreams into systems, political, legislative 39
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og svo framvegis. Ekki er ndg ad hafa skyra syn, hugsa og dreyma; breyta parf henni {
ahrifamiklar dkvardanir sem hafa ahrif 4 p4 sem sysla med hagsmuni heildarinnar.”

I pvi samhengi er Olafur peirrar skodunar ad listir séu ad jafnadi tiu 4rum 4 undan
stjornmalunum. ,,Stjérnmal eru kntin afram af kjésendum og athyglisgafa peirra spannar
ad jafnadi prja til sex manudi,  mesta lagi eitt ar. Pad pydir ad stjérnmalamenn munu aldr-
ei raeda neitt  kosningabarattunni sem er 1 tiu ara fjarleegd. Fyrir vikid er ekki mikid svig-
ram fyrir drauma { stjérnmalum.“

Ad pvi sogdu er Olafur 4 peirri skodun ad {sland sé betur sett en morg onnur riki. ,,Pad
segi ég vegna pess ad mér gedjast svo vel ad Katrinu Jakobsdéttur forseetisradherra. Eg
pekki hana fra pvi ad hin var menntamalaradherra, par sem skyr syn hennar og raunsaei
végu hvort annad vel upp. Han birtist mér sem mjég traustvekjandi manneskja. A moti
kemur ad hin 4 eflaust eftir ad atta sig 4 pvi ad hefdi hiin verid adeins framsaeknari 4 svidi
loftslagsmala hefdi hiin getad tryggt pélitiska framtid sina betur. Um petta er ég ekki {
nokkrum vafa en kjésendur eru mér 6sammala — enn sem komid er.“

Tungnakvislarjékull, 2019.
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ete. It is not enough to be articulate, to think and to dream; it needs to be turned into
impactful decisions that can change the macro deciders.

In that respect Olafur believes that typically art is ten years ahead of politics.
“Politics is driven by voters and the attention span of the voters is about three to six
months, maybe one year. This means that in an election campaign, politicians will never
talk about something which is ten years away. Hence, there is not a lot of dreaming in
politics.“

Having said that, Olafur believes Iceland is in a better place than many other count-
ries. ,,I say that because I like Prime Minister Katrin Jakobsdéttir so much. I know her
from her time as Culture Minister, where I think she had a great sense of vision bal-
anced by pragmatism. She appears to me as someone very trustworthy. But then again
she probably will realise that had she been a little more progressive on climate issues in
the past, she would have made a better investment in her long-term career. This is
something I can say for sure, but the voters do not seem to agree with me — yet.“
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